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BEING CORRECT...
Dew't Male It Right

THE CURSE OF THE INK ON THE PAPER
THE ARTIST’S POINT OF VIEW

MUSIC ELEMENTS TO CONSIDER

e Articulation

e Dynamics

e Rhythms

e Metronome Markings
A CAVEAT

Cvewything that needs te be said hag alweacdy
been said. But, since ne ene wasg ligtening,
everything mugt be gaid again.

—Andee Gide, Teench weites

GENERIC ARTICULATION

Articulation is not tonguing. Rather...

Articulation is a fundamental musical parameter that determines how a single note or series
of notes might be sounded. It defines not only the beginning and end of the note(s)
but also the shape of the note and the qualities of attack and decay.

e Thus, articulation is all about “note shape” and the acoustic relationship
between notes.

e Articulation = Expressive Musical Diction.

e The value of “feelingful” words.

e Sans marking — Tenuto — Staccato — Accent — Marcato



VI UNCONVINCING DYNAMICS

Dynamics ave ene of the compeoger’s mest bagic tools
with which te decetate the mugic, te cteate
vasiety of expression—in shout, to create weal mugic.

—Gunthet Schullet

e Dynamics do not exist until they are perceived by the listener.
® Dynamics that create contrast.
® Dynamics that create and/or enhance line.

VIl THE FALLACY OF PERCEIVING RHYTHMS LITERALLY

The meagurability of mugical hythm,

ancl thewefere the accucateness of its netation,
is enly appreximate.

—Beune Waltes

e The imperative of “artistic license.”
e Mitigating factors.

VIl BEING OBSESSED WITH TEMPO MARKINGS

) clo net believe that an exacting adhetence
to metwenemic indications will by itgelf
guatantee a gesd, a great, et a covtect perfotmance.

—Gunther Schulles
e Finding the “heartbeat” of the music.

e The importance of “feeling.”
e “A good tempo is a discovery.” —Bruce Adolph

PLAY ONLY WHAT IS ON THE PAGE AND...
You Will Be Weeng! —Mallewy Thompgon



RICHARD
FLOYD

THE SEVEN DEADLY SINS
OF MUSIC MAKING

RICHARD FLOYD

What are our musical sins! Are they obvious or subtle?
When do we unwittingly commit such transgressions?
And above all, how can we avoid them?

In this sequel to his acclaimed bestselling book, The
Artistry of Teaching and Making Music, master teacher and
conductor Richard Floyd makes a compelling case for
The Seven Deadly Sins of Music Making, which he
identifies and expounds upon as the following:
articulation, dynamics, rhythms, tempo, line, silence,
and proportion.

Using dozens of excerpts from the wind band
repertoire to illustrate his points, Floyd guides readers
through the thorny landscape of our musical
wrongdoings, offering wisdom and actionable solutions
that lead to, in the words of the author, “a world of
artistic, expressive music making that goes beyond the
printed page.”

Though the book addresses the wind band medium
specifically, its observations and lessons about music
making are universal. Musicians and educators in all
disciplines are certain to profit from the nearly six
decades of experience Richard Floyd expertly brings to
the page.

G-10245 HARDCOVER, 190 PAGES..ccceerveeecesresecsene $22.95
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THE ARTISTRY OF TEACHING
AND MAKING MUSIC

RICHARD FLOYD

In the context of an ensemble rehearsal, where does real
music making begin? How can we also infuse our
rehearsals with artistry to create deep connections for
students, beyond correct rhythms, in-tune notes, and
proper technique! How can we teach students to
ultimately think for themselves?

With more than fifty years of experience, Richard
Floyd is a highly distinguished teacher and conductor in
Texas and across the United States. Over the years, he
kept a journal to document rehearsal strategies that not
only improve technique within the ensemble but also
achieve artistic, musical results. The Artistry of Teaching
and Making Music is a look into the precious pages of his
journal. Each chapter contains inspiration for the
conductor and simple, unique exercises designed to
achieve artistry in every rehearsal. This is a book to
revisit each summer before the school year begins and
as a reference before each rehearsal. It will be a priceless
addition to your personal library.

G-9049 HARDCOVER, 180 PAGES ..eceerrvrreesrvreces $22.95

GIA PUBLICATIONS, INC.

7404 S. Mason Avenue ¢ Chicago, IL 60638

website: www.giamusic.com

phone: 800-GIA-1358 ¢ 708-496-3800 | fax: 708-496-3828
e-mail: custserv@giamusic.com

Office hours from 8:30 a.m. to 5:00 p.m. (CST) ¢ Monday — Friday



	____Clinic Covers merged 8
	Being Correct Don't Make It Right

