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General Considerations

Find some mentors that you trust! Pick the brains of those that have done the job for a long
time and have been successful. They can save you a lot of heart ache if you are willing to listen.
Rehearse outside as much as possible. | generally only use indoor rehearsals to learn new
music.

Have a clinician out to work your band. | am a proponent of having only one or two clinicians
teach my band. Too many teachers talking to the same kids will only confuse the students as to
what is expected.

Remember that marching band is your biggest marketing tool. For the most part, a community
does not associate concert band with the identity of your school band. Put in the time that it
takes to be successful and promote your band!!!

Try your best not to teach to the test. Statements such as “to get a first division you have to......
or “you better not do that when a judge is watching” will teach the students that contest is the
only thing that matters. We must be advocates for our craft. If students learn to love music,
value team work, sacrifice for the greater good, and execute at a high level on a daily
basis.....the ratings and rankings will take care of themselves.

New Diana Rehearsal Structure

The New Diana Eagle Band rehearses from 7:35-8:35 a.m. every week day and from 7:00-9:00 p.m. on
Monday nights through UIL Region Marching Contest. Rehearsal schedules vary as needed after UIL

Region Marching Contest.

1.

We start each rehearsal with a fundamental marching block. Using this block to review specific
elements of posture, carriage, and execution of maneuvers provides a great foundation which
we can refer back to during the portion of the rehearsal that focuses on our contest drill.
Rehearse playing fundamentals through appropriate warm up materials. While the ensemble
sound that | listen for is vastly different than in concert band, most playing concepts remain the
same.
a. luse the various formations that occur during the drill for our playing warm up. This
helps to get the students used to listen for each other while in that specific formation.
b. ****MARK TIME during your playing warm up!!! This helps everything.
Work the drill.



I make sure that my drill can be taught, and rehearsed, in segments.
| give each segment a name such as Texas Turn, Follow the Leader Countermarch,
Diamonds, Mighty Mite Trio, etc.

c. laskstudents to remember their starting coordinates for each segment of the drill in
order to facilitate efficient rehearsals. A student should be able to tell me which yard
line they are on, or near, as well as how many steps from the sideline, or hash mark,
they must be for the starting point of each drill segment.

d. Rehearsals are “drill segment” oriented. We generally only run through longer portions
of the drill at the end of a rehearsal so that we can accurately assess our improvements.

e. Drill should be rehearsed just like individuals should practice their instrument. Spend
the most time practicing the segments of your drill that sound and look the worst.
Always do something better.....never just “run it again”. Constantly guide your students’
ears, eyes, and brains during repetitive work on drill segments.

Music

e The most important aspect of ensemble success is the ability level of individual players. Hold
everyone accountable for their level of contribution to the band.

e We do music pass offs for a grade. Please contact me through email if you would like to have a
copy of my band handbook that details the manner with which students are graded on their
music.

e | try to pick music that will push the students beyond their current playing ability but that also
will allow them the chance to succeed.

Communication

e Send your parents a copy of the marching band calendar at least seven or eight months prior to
the first summer rehearsal.

e The use of a band website, band facebook page, mass emails, etc. are usually the best way to
communicate schedules and logistics in today’s culture. However, | also send the most

|II

important bits information home by “snail mail” for those few families that don’t use the

internet.
Student Leadership

e We do our best to have all student leadership positions filled before we leave for summer break.

e Make sure you give your student leaders the chance to lead. Set the parameters for your
student leaders, clearly identify a task, and get out of the way. Even though continued guidance
will often times be necessary, students love to feel a sense of ownership in what their band
achieves and will often times surprise you with the high level at which they achieve.

e New Diana student leadership positions include Drum Major, Majorette, Loading Crew, Uniform
Crew, Band Council, Section Leaders, and Squad Leaders. | will be happy to email anyone an in
depth description of expectations for our student leader positions.



Summer Band

e If possible, hire enough summer band staff to where you can split your band into section
rehearsals every day for the first week of rehearsals. Retired band directors, college music
majors, and even former standout players are good resources for hiring sectional teachers.

e Start slow. Rote teaching in order to get the music and drill learned as fast as possible will yield
less than desirable results.

e Expect perfection from day one but be realistic about the amount of time that it takes to
achieve at a high level. A marching season is much more a marathon than a sprint.

Drill Writing

e Uniform and high level execution of playing, carriage, and marching maneuvers are what judges
are looking for when deciding ratings and rankings. Be careful not to set your students up for
failure by trying to have the hardest drill in order to “win”.

e My drills begin with the hardest music and maneuvers and end with slightly easier music and
maneuvers.

e | like to teach and perform the “easier” ending of my contest drill for the first few football
games so as to set up my students for success early on.

e Benefits to teaching the “harder” beginning portion of the contest drill last:

0 Students will have longer to practice and pass off their “harder” music and drill before
they must perform it for an audience.

0 Students perform the hardest part of the drill while they are fresh at contest.

0 Students finish strong at contest because they have been performing the end of the drill
the longest.

Performing

e Every performance opportunity must be taken seriously by everyone in the organization.

e Focus on aspects of performing every day. Bands will perform how they practice.

e When all of the emphasis is on contest results, students and directors experience a letdown
after the “big one” is over. Make it more about the journey. After all, if we don’t enjoy what we
do every day, what is the point of doing it?

e Always provide positive and negative feedback on performances. Students need to know what
they have done well and what needs to improve.

| can’t possibly list all of the sources that my teaching methods have come from. | steal from everyone! The
appropriate band director mentality on getting new ideas is summed up by the following quote.

“It is better to take what does not belong to you than to let it lie around neglected.” — Mark Twain
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I. Choosing your march music

A. When: 1 usually choose my music in the spring and perform them on the Spring

Concert. We put all three concert bands back together for Spring Concert.

B. Why: This allows me to get the marches roughed in and decide if they really fit the

band.

C. What: My drill music will include two and a half marches and an opening and
closing fanfare. Depending on the march, the opening or closing fanfare may be
already included. These marches will feature both woodwind and brass technique and
include a softer trio that will provide contrast in the program. In the last several years,
we have incorporated a front ensemble into our marching band. Although this is not
standard with military marching bands, this allows us to utilize our percussion section
students and enhance our performances. All the marches are arranged for the front

ensemble and we usually feature them during the drill.

I11. What do you do during Summer Band

A. Practice schedule:

July 30

Band Rehearsal
LHS
8:00 am —3:00 pm

Senior Uniform
Checkout 3:00-5:00

July 31

Band Rehearsal
LHS
8:00 am - 3:00 pm

Junior Uniform
Checkout 3:00-5:00

August 1

Band Rehearsal
LHS
8:00 am - 3:00 pm

Sophomore Uniform
Checkout 3:00 — 5:00

August 2

Band Rehearsal
LHS
8:00 am —3:00 pm
Freshmen Uniform
Checkout 3:00 - 5:00
Last Name A-L

August 3

Band Rehearsal
LHS
8:00 am —12:00 pm
Freshmen Uniform
Checkout 1:00 - 3:00
Last Name M-Z

August 6 August 7 August 8 August 9 August 10
Band Rehearsal Band Rehearsal Band Rehearsal Leadership Workshop
LHS LHS LHS NO REHEARSAL! NO BAND!! ©
6:00 — 8:30 pm 6:00 — 8:30 pm 1:00 — 3:00 pm
August 13 August 14 August 15 August 16 August 17
Band Rehearsal Band Rehearsal Band Pictures Band Rehearsal
LHS LHS LHS LHS NO BAND!! ©
6:00 —8:30 pm 6:00 — 8:30 pm 1:00 — 3:00 pm 6:00 — 8:30 pm
August 20 August 21 August 22 August 23 August 24
Band Rehearsal Band Rehearsal Band Rehearsal Meet the Eagles
LHS LHS LHS LHS Stadium NO BAND!! ©
6:30—-8:30 pm 6:30 - 8:30 pm 1:00 — 3:00 pm 6:30 pm
(new time!) Cookout
August 27 August 28 August 29 August 30 August 31

1% Day of School!

Band Rehearsal
LHS Stadium
6:30—8:30 pm

No Rehearsal
6™ Grade Horn Drive

Football Game vs. Chapel
Hill
LHS Stadium




B. Goals: We use summer band to build relationships between staff and students,

establish good rehearsal fundamentals, rough in and perfect field music, learn stand
music, and teach marching fundamentals. In addition, I like to have the first game
drill already roughed in. In the past, | have done just a fundamental drill, but last year,
I actually incorporated some of the maneuvers | was planning on using in the contest

drill.

I11. How do you come up with your Drill Design

A. Overall concept: The overall drill concept is a collaborative effort of the high school

staff. We try to incorporate traditional elements as the music dictates. However, we
do incorporate non-traditional maneuvers into our performance to enhance the visual
effect of the drill.

B. Overall effect: | love excitement and impact. There is not a lot of down time in our

drills. We start and go until we finish the full show. When one maneuver is
completed, we move to the next. | purposefully do not halt in the middle of the drill. |
believe this takes away from the continuity and flow of the drill and music.

. Specific number marched: Good numbers to march are 48, 60, 72, 96, 120, 144,
168, and 192. | base the number we march upon the number of students in the
program. We march everyone for the first two ball games or at least one home
performance. When we do cut the band down to “contest block,” we base that number
on several factors which include average failure rate, music playoffs, attendance, and
ability to march. | want to march as many students as possible but also think that a
person must earn his/her right to be on the field. | believe that at a minimum, a
student should have great rehearsal attendance and be keeping up with the music
playoffs. If a student is really struggling with marching and marching fundamentals,
we have an alternate block that works every day on those fundamentals. This gives
the struggling student the opportunity to work and develop their marching skills in a

low pressure environment. | have found this works really well in helping students
develop their marching skills. Most of the time the student who marches in the
alternate block as a freshman usually marches in the contest block as a sophomore.

1VV. Contest music

A. Editing: We do edit our marches but only for those students who we feel it is
necessary.

B. Cadences: | use cadences when needed. Some examples:

To complete a maneuver when a strain or phrase has already finished

To position the band on the field to begin a maneuver where needed for drill design.
As a chop break.

They can be as simple as a roll off or full blown cadences.

C. Overall effect: Do not abuse the cadence in a drill. It can break up the flow of the

music.

. Eitting music to drill: | believe this phrase should be reversed. Fit your drill to the
music. The number one, most important aspect of the performance is the music. At
contest, if you do not play well you will not earn a great rating. | believe you can




have some minor errors in marching and play well and still get the top rating. Music
is king!

V. What you do during football season

A. Special game performances: When asked.

B. Weekly rehearsal schedule: Monday Nights 6:30-8:30 pm and Wednesday
afternoon 3:30-4:30 pm. We stop extra rehearsals after Region Marching Contest.

C. Halftime performances: Basic drill at the beginning of the season allows everyone
to march. After that, we concentrate on UIL Contest. After all contests and in
playoffs we put everyone back on the field and try to do something fun.

D. Use of alternates: Our alternates are used to fill in the contest block for those students
who fail and become ineligible, become injured, or lose their marching privileges.

VI. How do you polish for a first division rating?

A. Specific methods working your band: You have to have a plan, time lines, and
goals.

1. Plan: what is your ultimate goal and how are you going to get there. Plan out your
summer band and what you are going to accomplish at each rehearsal, each day, and
each week. When you get to the end of the week, adjust your schedule as needed.
This will give you direction and focus!

2. Time Lines: have a time line to measure your progress.

a. Music playoffs — what and when
b. Marching Fundamentals: what and when
c._Drill
i. When are you going to begin teaching the drill
ii. What is your timeline for teaching each part of the drill
iii. Leave yourself time to polish
e Prioritize your weaknesses both marching and playing and have a plan of
attack on how to make the weakness a strength. This is a process and changes
all the time if you are really fixing things.
e Balance your rehearsal between marching and playing. Vary your techniques.
e  Work drill music standing in formation
e March the maneuver without playing (count or even sing the march; this will
save chops)
e Then put both together.
e Send weaker marchers off with stronger marchers to work difficult maneuvers
or footwork if someone is not getting it. Do not waste the group's time
because one or two cannot get it. Use your student leaders.

3. Utilize your staff: Early in the marching season our Jr. High Band Staff does come to marching
rehearsals. We have them to our performances on Friday nights to evaluate the progress of the




band from week to week. Once the drill is roughed in and on the field, they come to rehearsals to
add their perspective on improving the band’s performance.

4. Hold your kids accountable!

B. Time spent on drill: Give it the time needed to get the job done!

C. Time spent on music: Give it the time needed to get the job done!

D. Direction of horns: In general, when marching away from the press box and up and
down the field, let the band play full (always with good balance and blend). I tell my
band that a little edge up and down the field is okay. Just be careful when turning
toward the press box that you back away to avoid sticking out during the turn. Always
play with good balance and blend.

VII. Methods that ensure a winning performance

A. Taping rehearsals: Taping your rehearsals and performances is important. This allows
you to see and hear things you miss. This can be brutal at times, but it is a very
important step. It gives you the chance to see both the big picture and the small details
you might miss.

B. Clinicians: Clinicians play a vital role to reaching the goal of a winning performance.
While you are in the trenches of preparing for your contest performance, you cannot see
the forest for the trees. A good clinician will help give you focus on both the
good and bad of the band's progress. However, be careful. Too much of a good thing
can hurt. Find one or two people you trust and work with them. Too many clinicians
can lead to too many opinions and solutions and thus cause too many problems.
Ultimately, no matter what a clinician says, you must decide what is right for your
program.

C. Music pass off: This is a vital part of a successful performance. This holds each
individual accountable for doing their part at the level in which they are able. This is
also the time to work in mini private lessons with your students. One unique aspect of
our music playoffs is that our squad leaders take a huge role in listening to music
playoffs and even doing some sectionals. Be careful with this aspect. You must train
your student leaders and they must have high expectations.

D. Booster encouragements

VI1I. Is there something special you do that works for you (odd or unusual)

e Nothing replaces quality teaching!

e Be ateam player in your district!
o0 They way they view you is the way they will view the program.
o Sometimes you have to do some little things that you don’t want to do but it pays off
in positive public relations.

e Relationships: take the time to build relationships with your students.




0 We allow the kids to eat lunch in the band hall. (This was started by our administration
asking if we would let the band kids eat in the band hall to relieve the overcrowding in
the cafeteria). We get a chance to visit and talk to them during this time.

o Kids are always in the band halls and in our offices. Take the time to talk with them
about non band stuff. Most of the time you just sit and allow them to vent about what’s
on their minds.

Willingness to put in the time to get the job done.
0 You must have balance with this, but nothing replaces time spent working with the
students individually or in small groups.
= All Region Lessons
= Solo and Ensemble Lessons
= Section Rehearsals
= Music Playoffs
= However be aware that their time and your time is valuable. So make efficient
use of both.
Being honest with yourself and Kkids about where you are as a group and the progress you
are making. Let them know where their strengths and weakness are. If they know, they can be
part of the solution.

Student Leaders and Training:
o This is the difference maker in our program.
0 Have a process where you select your student leaders.
o Train them in how you want them to lead.
= Get you student leaders to buy into your philosophy
e We use servant leadership
= Help them become a team
e We take a three-day retreat
= Give them ownership and responsibility
e Teach the marching fundamentals
e Help with music playoffs
0 Give them guidelines and limitations
e Allow them to call section rehearsal for both music and marching.
e Help serve on work crews such and uniforms, loading crew etc.
e Support them in their role as servant leaders with the other band students
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NAMMB TBA Marching Clinic Outline
Ronnie J. Touchstone, Vidor ISD
July 20, 2012

I. Set up of marching Band (use of computer)
A. Create Database

B.

Labels for student music folders & chairs for seating marching band.

C. Computer generated Blocks (old software Adobe Pagemaker; new software

Adobe InDesign is almost as good)

D. These things allow me to work faster.

E.

Roll check

F. Saves rehearsal time.

II. Music
A.
B.
D.

Lots of marches in folders
Choose music that fits this year’s band. Mostly it is marches that I like.
Instrumentation

1. Some students learn a new instrument for marching band.

2. Tell of success (Elise, Jacob, Peter & Yotzin)

E. Use of technology for music

1. Finale
a. Simplify some music parts.
b. All parts of music for entire show
c. Print full score for marches & other
d. Save to SmartMusic

2. SmartMusic
a. Great practice tool for students.
b. Testing

II. Marching Fundamentals

A.
B.
C.

IV. Drills
A.

. I have always been more interested in the music than the foot work.

. Homecoming

. First Drill (probably 1/3 of possible full drill). Everyone marches this part at games.

B

C
D
E.
F.
G
H
I

Fundamental sheet (middle of foot on yardlines not on chatt)
Fundamentals should be your creation; they just need to be done alike by all members!
Practice & pass off.

I like many styles of marching (corp & military); our community has military tradition.

Fit foot work to music & make ajustments to music.

. Second part of drill is usually more complicated & is started about mid-September.
. Discuss Drill Charts
. Discuss Posted Drills

Student Drill Charts

1. Block number
2. How to fill out chart

V. We film all our halftime performances & show the film Monday during school rehearsal. We
have one clinician before region marching contest. We like this clinic to be in the stadium.

6/27/12






Band Courses

2012-2013

GR | Chair|(Marching Inst{Par F NAME L NAME PHONE Morning Afternoon
12 1101 Flute 1st Sharice Fontenot
11 2|01 Flute 1st Savannah Parfait
12 3|01 Flute 1st Clair Green
11 4101 Flute 1st Ashton McDonald
12 5101 Flute 1st Rachelle Oldbury
9 6 |01 Flute 1st Kennedy LaPray
12 7 |01 Flute 1st Jessica Miranda
11 801 Flute 1st Jessica Morris
10 9|01 Flute 1st Kaitlyn Medley
12 10|01 Flute 1st McKenzie LaPray
10 1101 Flute 1st Lauren Balla
11 12|01 Flute 2nd Shae Phillips
9 13|01 Flute 2nd Hannah Odom
11 14|01 Flute 2nd Christina Dykes
10 15|01 Flute 2nd Taylor Buehrle
10 16|01 Fiute 2nd Katie Harmon
9 18|01 Flute 2nd Hannah Kilmer
11 19|01 Flute 2nd Leika Rushing
10 20|01 Flute 2nd Brittany Richard
9 21101 Flute 2nd Beth Percey
10 22|01 Flute 2nd Emalee Janise
9 23(01 Flute 2nd McKenzey Menard
9 24|01 Flute 2nd Taylor Rogers
12 25|01 Flute 2nd Shelby Greene
9 26|01 Flute 2nd Hannah Marlow
11 27|01 Flute 2nd Rae Kesler
10 28|01 Flute 2nd Cody Ware
| 10] 29| 01 Flute 2nd | Hailey Wright | B
12 30|01 Flute 2nd Deborah Cooper
9 31|01 Flute Jessica Fant
12 1102 Clarinet 1st Cheyenne Ross
12 2|02 Clarinet 1st Kaitlyn Roschke
10 3102 Clarinet 1st Alexandria Poteet
9 4|02 Clarinet 1st | Michaela Rae Dozhier
9 5|02 Clarinet 1st Mackenzie Boyett
12 6 |02 Clarinet 1st Kaitlin Ricks
10 7 |02 Clarinet 2nd Taylor Frazier
10 8 |02 Clarinet 2nd Madison Marino
10 9 |02 Clarinet 2nd Tristen Thibodaux
12 10|02 Clarinet 2nd Kayleigh Woods
10 11(02 Clarinet 2nd Tiara Burge
12 12|02 Clarinet 2nd Gabbie Dollinger
9 13|02 Clarinet 2nd Heidi Mercer
12 14|02 Clarinet 2nd Cullen Wilgers
9 15|02 Clarinet 2nd Erina Walden
9 16|02 Clarinet 2nd Michelle Fontenot
9 17)02 Clarinet 2nd Katherine Germann
10 18|02 Clarinet 2nd | Allison (Piper) Beadle

(Latest Date takes precedence) 6/26/12
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2nd Flute 14
Christina Dykes
2nd Flute 16
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2011-2012 Marching Fundamentals
Vidor High School
Mighty Pirate Marching Band

Learn the fundamentals and terms. Be ready to pass them off for a student leader or director.

Stationary Commands Movement Commands

1. At Ease/Attention/Parade Rest 11. Left Flank
(MOST Important-Attention)
12. Right Stepover (cross/wrap)
2. Right Face and 1/2 Left Face
13. Right Flank
3. Left Face and 1/2 Right Face
14. Left Stepover
4. About Face
15. Countermarch (Left & Right)
5. Dress Right/Left/Center
16. Right Reverse
6. Ready Front
17. Left Reverse
7. Prep Step (Lock Knee/ Point Toe 17 from ground)
18. Right Oblique
8. Forward One (follow through Full 30” Stride)
__19. Left Oblique

9. Drag Halt

10. Forward 6/Drag Halt

Marching Terminology (to understand, know, and use)

Uniformity Alignment

Centerline # Steps between yard lines

Bodyline # Steps from sideline to main hash marks
Guide'Right/Left # Steps from hash mark to hash mark

Guide Center Field Center

Right/Left Guide End Zone

Peripheral Vision Snap of all turns (step in/raise posture/1/4 beat)
Recovery Float (glide the stride/roll heel to toe)

Body Carriage

Feet - TOGETHER, Stomach - IN, Chest - OUT, Shoulders - Back, Head - UP, Chin - IN, Eyes...
WITH PRIDE, WITH PRIDE, WITH PRIDE...

Instrument Carriage - Each section is responsible for detailing instrument carriage in down and up
positions. Presentation of instruments (instruments up and down) must be uniform thoughout band
in count sequence.
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2011  Vidor - P1
I. Drill #1
Il. Drill #2
. Drill #3

2nd half

IV. Drill IV
Rank one leading band to block

1. Band follows leads out of ill Entrance follow twirler leads and clarinet leads All Turns are onthe
Right foot

File 4 & 5 leads Right foot step over or flank toward center field then Right foot stepover or flank
toward goalline then continue foward. Numbers would be the 2 of 2-2 then to go toward center
field and the 2 of 7-2 to go toward goal line.

File 3 & 6 leads Right foot step over or flank center field then Right foot stepover or flank
toward goalline then continue foward. Numbers would be the 2 of 3-2 then to go toward center
field and the 2 of 8-2 to go toward goal line.

File 2 & 7 leads Right foot step over or flank toward center field then Right foot stepover or
flank toward goalline then continue foward. Numbers would be the 2 of 4-2 then to go toward
center field and the 2 of 9-2 to go toward goal line.

File 1 & 8 leads Right foot step over or flank towardcenter field then Right foot stepover or
flank toward goalline then continue foward. Numbers would be the 2 of 5-2 then to go toward
center field and the 2 of 10-2 to go toward goal line.

File 0 & 9 leads Right foot step over or flank towardcenter field then Right foot stepover or
flank toward goalline then continue foward. Numbers would be the 2 of 6-2 then to go toward
center field and the 2 of 11-2 to go toward goal line.

This should form block band with the two clarinet in ranks 1 on the outside & file 0 & 9 one step
outside the hash & files 1 & 8 should be one step past the hash marks toward center field, with the

block band line in center field.
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P2

Band follows leads out of ill Entrance
follow twirler & other leads

IV. Star drill
Every turn in this drill is on your right foot.
Whistle when front rank reaches one step past the 35 yardline past the 50 and back
rank one step after the 35 yard line before the 50.. On signal band does the following by groups.
Counted by 1,2,3,4,----16; 2,2,3,4,5,----16; 3------ 8; 4------ 16;5------ 16; then next drill

Group 1: Ranks 1,2,3,4,5,& 6
On signal continue foward1 --15

Leads for star on 16 of 1--16 as follows:

File 0 Rank 1 Lead: Left flank 45 degree oblique
File 0 Rank 2 Lead: Right stepover 45 degree oblique
File 0 Rank 3 Lead: Right stepover toward sideline
File 0 Rank 4 Lead: Right stepover toward sideline

All of Rank 4 reverses on right foot after Right stepover on count 8 of 2----16
File 0 Rank 5 Lead: Right stepover 135 degree oblique
File 0 Rank 6 Lead: Left flank 45 degree oblique

All other files Right Stepover on 16 of 1---16 to follow lead on oblique on count 16

Other file members of these ranks to follow:
Rank 1: Left flank 135 degree oblique
Rank 2: Left flank 45 degree oblique
Rank 3: Same as lead (Right stepover toward sideline)
Rank 4 Same as lead (Right stepover toward sideline)
Rank 5: Right stepover 45 degree oblique
Rank 6: Right stepover 135 degree oblique

Group 2: Ranks 7,8,9,10,11,& 12
On signal Left Flank 1 --15
Leads for star on 16 of 1---16 as follows
File 0 Rank 7 Lead: Right stepover 45 degree oblique
File 0 Rank 8 Lead: Right stepover 135 degree oblique
File 0 Rank 9 Lead: Right foot reverse toward center field
File 0 Rank 10 Lead: Right foot reverse toward center field
All of Rank 10 reverses on right foot after reverse on count 8 of 2----16

File 0 Rank 11 Lead: Left flank 135 degree oblique
File 0 Rank 12 Lead: Left flank 45 degree oblique

All other files Right foot reverse on 16 of 1---16 to follow lead on oblique



P3

Other file members of these ranks to follow:
Rank 7: Left flank 135 degree oblique
Rank 8: Left flank 45 degree oblique

Rank 9
Rank 10

Rank 11:
Rank 12:

Same as lead (Right foot reverse)
Same as lead (Right foot reverse)
Right stepover 45 degree oblique

Right stepover 135 degree oblique

Group 3: Ranks 13,14,15,16,17 & 18
On signal Right foot reverse 1 --15

Leads for star;

File 0 Rank 13 Lead: Right stepover 135 degree oblique
File 0 Rank 14 Lead: Left flank 135 degree oblique
File 0 Rank 15 Lead: Left flank toward sideline
File 0 Rank 16 Lead: Left flank toward sideline

All of Rank 16 reverses on right foot after Right stepover on count 8 of 2----16
File 0 Rank 17 Lead: Left flank 45 degree oblique
File 0 Rank 18 Lead: Right stepover 45 degree oblique

All other files Left flank to follow lead on oblique

Other file members of these ranks to follow:

Rank 13:
Rank 14:
Rank 15:
Rank 16:
Rank 17:
Rank 18:

Left flank 135 degree oblique

Left flank 45 degree oblique

Same as lead (Left flank toward sideline)
Same as lead (Left flank toward sideline)
Right stepover 45 degree oblique

Right stepover 135 degree oblique

ALL GROUPS REVERSE AFTER 8 (Kick on 8) SILENT COUNTS TO CLOSE STAR 4---15
ALL GROUPS RIGHT FOOT REVERSE ON 16 OF 4---16 TO GO BACK TO BLOCK
Group 1: Right foot reverse on 16 of 5---16

Group 2; Left flank on 16 of 5---16

Group 3: Continue foward on 16 of 5---16

Counter march 20 yardline 7?77

V. Drill V



Front Rank Counter March by

P4
V. DrillV

two's when you reach one step past the 30???

yardline past the 50 (might have to adjust) !
New Numbers begin here
This should put the Front Rank at a four pace phase.

FILES 0 Rank 1 leads coutermarches on 1-2

FILES1 Rank 1 leads
FILES 2 Rank 1 leads
FILES 3 Rank 1 leads
FILES 4 Rank 1 leads
FILES 5 Rank 1 leads
FILES 6 Rank 1 leads
FILES7 Rank 1 leads
FILES 8 Rank 1 leads
FILES 9 Rank 1 leads

coutermarches on 2-2
coutermarches on 3-2
coutermarches on 4-2
coutermarches on 5-2
coutermarches on 6-2
coutermarches on 7-2
coutermarches on 8-2
coutermarches on 9-2
coutermarches on10-2

ThenLeft Flank on your Right foot to lead your file to the other sideline
YOU SHOULD BE ON A YARDLINE OR 2 STEPS AWAY FROM A YARDLINE

AFTER YOU FLANK
FILES 0 Left flank toward other sideline 2 steps past 45 yardline past the 50.
FILES 1 Left flank toward other sideline on the 45 yardline past the 50.
FILES 2 Left flank toward other sideline 2 steps before 45 yardline past the 50
FILES 3 Left flank toward other sideline 2 steps past the 50 yardline.
FILES 4 Left flank toward other sideline on the 50 yardline.
FILES 5 Left flank toward other sideline 2 steps before the 50 yardline.
FILES 6 Left flank toward other sideline 2 steps past 45 yardline.
FILES 7 Left flank toward other sideline on the 45 yardline.
FILES 8 Left flank toward other sideline 2 steps before 45 yardline.
FILES 9 Left flank toward other sideline 2 steps past the 40 yardline.

FRONT RANK SHOULD COUNTER MARCH ONE STEP PAST THE SIDELINE ON

COUNT



N < 1) € (Al
[ oqumy yrosg 47 ®®Q @9 ¢ @ Pa © ¢o
- | @y g 4o )
bdairy ). ] o o =iy wop g
h] o) € capes] EGesbo] v T et L et
X1 Jusagiund wo) ——> | (S 5 ] e R 1 Mt p S 1
. b & o »E ' 8/
O 7 P LT I G R e KB [ B
E -ﬁiu L (R o] [P b o) wedey | ojmen § ool mbead s domn | poifoch | oo ftided oo ford o] =] v sst v G_?Fs 3] 990 huks 1 =0
% a&ﬂ i ¥e f ol &l &, ] 5/
ey " o £ Ha loa 2y gt | hbcden] 7 sbonnd | @ b 2 E7| =
llllw. ] b b by gy pred = i 1 s ud ssaihiatry o
HH#.‘OL“ %‘&‘.U | afimfa] ocfetv] iinfy s ol [ s i 3 R ) e i sefubn] sufee| o o] »r o] onfe
Aaw dox 53 #.ﬁ_.mq wio [o6 oL | 78 dfofEldaf oLl wunﬂ. Am GIn i N LAY A ] )
Ill.w H o o) : 1o [~ o4 543, & it o o
Htlbu .U o b ] B B 8 1T .._HH L7 u“u i u.-.._.ﬂ___. 1 nvu o ..«_h_._ {11 HH :.“._.E LR & 0l AT ,.r.u_ Lz1f i I h.,.» o ;._ ]
\l .&ma I 3 u_n.a..w I3 - okl | i .&rnu.a. £/ Ll .nhn..z. N.“:...: Mh....,- L, N &, ..h__
o A eopopa) = . bl oipshy i s il
m k*“h hI"ﬁ'du - ﬂ“ o B e il .;_”ue a.m W] o it .e_..-....__ S-...“......__.w a1 =mia o il o
gl Ly ot | el ettt e jeal el o, sdoaly | et .. it krhal Bbnsha
I|.¢ anpas fE b [ a” 1) &1 0 e ] =1 ke, i & Fi3
Hn—‘bu %‘&‘J Py et S P ...Eiw ot & e o I b Ad i_u..__.ﬂ..“ :__.xﬂ.h x.vah m._m..mu” ﬂ N {pe
L b_ﬂaiu &l o o Bilod ) 4L i’ = W s 5 4la a| A e
o ety e ] ity - peuio J '
H +"¢ %‘& woy) - II'V Py il Y B uﬁu 7 i i o et e M e xdedn] o bty el erfeonps L g i
18haki| ol g1 bedio] €7 [ | £ifedio] 94 sl gp|sslv| Bl 2rpeobu o] et Lol 3 [ofa] 5 T | = buduo] €
5 ftof : o b O o bl ol Ly | M ot o
= +§u m:c ‘SOU 'lWr s-M .H ! ..v.w 5 e 2 _1..:." £ h.hﬂ L b nv-w ofergn] Cafieda § ﬂﬁw o i ..M 9 Hd 9.u ¢ .“H st ._ﬁan,w. +a..vlh J
" £
S| G L N R e e I P R RGP 17ps P
= el = & b e 5 o '
H + :‘Lu >‘°§.U i i n-n n_-._n“ rekio) b l.ﬁ b inJ.ﬁh 4 -.._“ sl i-.m L] G..Ew ...m“”uu_ .:Syrﬁ.‘_“ em EJH_ +I_.v —N_
g o L. ] % | T L. | & T _
1 il dury AON o _h._wb—._ﬂ gmﬁ T
| @
e 6 G o) & Y ® 4o
op UQ o e © @‘. @ @ < Q ™ O a i)
i @ &) G @ @ @ B @ @R w1+

(Aseg#BYD Ppuelt b3
4p9h g # PUE ppP S poRT]
z-ar—"e-¢ e

_ s2quny Maj/ W% FC LWN.U_JT.
a uo Se5APARY puoharny

“mof 40y T suo ppe 1pP27]
e-ot— 'efe-
saequany Mapy &8 J°E \_v.‘.u:\

lel1Q , le 1™







yadurng anid 21 PRI ) a4 sl UoT™ad xeg 'y 1auue) A e 1adwin - ke
sudeq yswed Jaoou saweg saAqg 12(53 3TN =Gm2m sdiIgdoN QUIPUASIW uwfu“ u:amh Lo
ost 9ossen | or1 vumiey | L1 0PAR 7 sugo fectensun | pip s SHTURVIISE o)) g | ! VORIV BLL PO B mueass f 681 suniepeind
Sug wede) Sug Jug any yoissnoagl  suoquiosl — sug 1 'l
ik m__m u L ! wnogll SRR fu 2. BuuT) AN Su nart 4 dug nar] Sug sug
i oty O TS Sungsny pyjucd  amnode S&- ) ? Igm. e e\ Ssm 3(03 sy f <o .h— . e oy
Q091 uuef 0S 1 WISy opl N a1 791 BY1] €91 Punjll $91 mIyNeN S| TIpAT] pag 1194 syt uedap  S¢! imFeap oo Sunneyy | 99! Aqleys (913cys | 891 silemy) oy =Y 651 oK 6971 vssuey
torssnasad 1odum 7 i Su o u $13 nog ¥ uotssnasg
- o R == T Sugl  quiki Ii tm.w ueg Soweq oy *-9 b sug sl R 58
& e ! g 13Uy s L bung 0oy » L [E=T 1sog = wo[ . T S
| oot@mea | OF7 151y s 51 uosyry JEV! A3uuno; ¢g[ wedo wpall  sc@ewey g Wi | 9€1 Assuwny op| aunojs | 951 vy (51| Elsy c g el P we | LN
7 a8 81
ol ¥ iy g e ST Sucdions auidiing s@nucg Aoreg uoILe: Bmﬁmﬁmm #um s =T g xeg
clefier POTH S . ourprequiez uoueR i iy s §pino o0y ﬂi Aed ] oo b nuna- paasy
09 el L L Y sl T el ccraoer] zrsopey | @) ooy fpit ey | sifrea f ot el s |t YR L poraieofl rrento f gy o) 6TIREL wmof ey
v -E-DE % uo iy ) | suoqdbg | vodoil | zufworg b damuy | svoquory ouowey § suoyd@aos §  sucluarg wiog ez bis v
urifopg 2017 i 3 u(qoy e s anyor] josuay ‘Ec_Z - i s a¥
o5 ilrey | 07 rweqdarg | 01T 2wl 161 &puy | rzruspion ] nin eeoea | jolrmm | cot @y | o Ry Jrot ABRO | St EEAf sor @) o Beopn ] g0 821 98ed IR G a5 65 Booind
i sseq s s wdfeuy § 1adpruy ni pdns S uel Lgsse
L L 1 eluny vr sseg |
pnL yeN vosiwy awang unry apo | offcy g suto0y o1g so00[ ——— i nz
L Sl TS [suomsy | 19Uy 1L saes Ll 18 2uNdpeN 16 4poD Ay £6 s B 6 PEPIN off euuy T wivl el 86 A1 8L uThy B9PUIN o rrusq gy Bvasg | ©
N | 1) ss®; UOISSTIILS, i3 L Juol 4 WoHREaLy e = SR
o L ST . ) ul
wofEod 3 (! B ¥2amps Y ysEN s i) o | I SN EECTET e Ha suof | ST sfuog F>=0)
[V i) LEgAnIey e s v has0) SEDUYE 79 uomsy | 2L WRFPUIAN 78 ooig £ [2of §9 LIt ofosayo | L8 UOSIPEN 1L unsng 19 Yoned 1§ Aajey (ouepror s = e sor| [ Uue
s (] 2 E R I&ﬂ._ voisiiar, vorgnIad § gy ) L wimr) e e
: e um ﬁ o s g T cd i E:S_._Em : . ! .*“a UL gy bord
e el z By | e mew]  ev oy es el coompg] £ vL Wl o sorhey ovkapus|  oc 3aken auey |z ewent] sz £ 67 T
uteel) -] i .
= 1 PR LA L 20 1 =
o udfgneog ey T sspm ]  PIECO0IR 1S 12Avag e 3 NU!W Hni_m o =
1 ey 41 8 AR ] peumyf| vE UORSYH tpIARWR Y pg wasecfl po wmumrll 6 AISQUEE g unsng || SYITUININ] of yemURACS ofenmrg ] 1§ | 8t 61wy
lofepy wug mxv om m..w 10lepy wruq ."H m
/8 AN Awy O ﬁ ON Ooaﬁhucm ﬁucN LNy BN







Star Drill

Cheyenne Ross

Drum Major 3rd Block 2011-12 SmﬁlMMyner REZN
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This Exit has the following four
numbers:(counted by 2's)

First number 1 of 1-2 for everyone except back
triangle (left foot) either a Right flank toward
goalline or Left stepover toward the goalline

Second number given by diagonal or front tri-
angles. Either a Right flank toward sideline or
Left stepover toward sideline. The turn is on

your number on the Left foot!!

Everyone Halts on the 2 of 12-2 except leads
continue foward. This should place company
front one exactly in center field!!

Third number (After you finish playing 1812)
Four whistles! Step off number as listed in 2nd
part of exit. Kick the 2 before your number, step
on your number. This number is listed, it goes out
in a series from middle leads on either side of the
50 yardline (Alex Goins and Michael Tamayo)!

Please write your numbers down!!!
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Name Block Number Company Front Number

Drill 1

Drill2

Drill 3

Kick last note of intro of Invictus

Everyone reverses on 1. then 1-2 through 8-2 and begin 1-2, 2-2, again

Reverse number Lead number (members of Company Front I only)

All Reverses on the left foot (Left foot reverse & then left flank to lead or follow the leader toward goalline)

Couter march begins at the 20 yardline by company fronts number by skip 2s (1-2, 3-2, ect.)
Counter march on your. Number

Counter march fast break begins at 30 yardline. Fast break no.

Close at 20 yardliine
All members Counter March at the 10 yardline Company Front I halt at the 20 yardline

Star Drill (Back)

Group No. File No. Rank No.

Exit

First number 1 Left foot stepover or right flank toward goal line (everyone except back triangle continues
forward)

Second number Everyone halts on the 2 of 16. Front
Step off number. (Kick the 2 before your number Left foot) Step on your number

Halt number

%vesrly 3:; l" ﬂw%%lr': ngacthré)sol%ne step past the 35 yardline past the 50 and back rank one step after the 35 yard line before the 50..
nsig E‘éumc‘ﬁfﬁ :? NEPY $PUPE S 16; 3------8; 4------16;5------16; then next drill

e 5“‘515& Fitidid 1865ea1 - 15

Leads for s 16 s 0
3@ ““é&'ﬁa’%"b e

VCI‘
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