
Conduct What you wish to Hear
Don Haynes -Clinician

TBA -2003

I. Watch a wonderful video clip

II. The power of the conductor through gestures

III. “Eye” contact and its power

IV. Knowing the Score -what this means; how to study a score

V. A strong conductor knows what he wants to hear
a). requires long study sessions
b). use recordings when available

VI. What I Believe... band conductor’s primary functions with available gestures include
a). get the tempi right
b). cue key entrances, soloists, sections, cymbal crashes!
c). communicates style of the piece; the music
d). communicates balance (traffic cop)
e). engages the audience emotionally
f). directs the listener’s ear to the main line
g). shape phrases (bring the music to life)

VII. Helpful gestures (you may steal) that clearly communicates-
a). fingers release -good for soft, gentle entrances
b). legato style lines -use your available space
c). staccato style
d). dynamics
e). facial gestures
f). motion; it’s all we have to best “communicate”

VIII. That wonderful thing called “passion”
a). do you convey emotion, passion when called for?
b). do you conduct to “invite” those kinds of experiences?

IX. Increase your vocabulary of II gestures” for use on the podium

X. Robert H. Reynolds -

“What I Believe” - (highlight a few topics)

for questions, or feedback, you may contact Don Haynes at: LBTbandDirector@aol.com
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